











Superb for delicate tonal gradation 


KODAK 


a “Sure igo 
Wy Botan CHROME 


.— FILM 


MADE IN AUSTRALIA TO SUIT AUSTRALIAN CONDITIONS 
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KODASLIDE PROJECTOR won 5 


A fine ‘“‘super’’ 35 


clarity and brilliar 


The projection and 
provide maximun 
mechanism ensures 
precious slides 
Fitted with a 5-inct 
denser lenses, an 


iaiac” 4 subvert of £46/5/11 


give years of faithfu 


KODAK FILM STRIP HOLDER 


An excellent 
Kodaslide projector 
film strips. Ac 
35mm. film and er 
24 x 36mn 
without re-lo 
360° to suit v 
slides. Easy 


operate 


£12 10 6 
ASK FOR DEMONSTRATION AT YOUR AK STORE OR DEALER 








Six-20 BROWNIE 3.2 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fied, sure-fire picture making based on Kodak quality of manufacture. 


1. Has built-in flash contacts to accept Kodak Fiashoider. 


Assures sharp focus for either distant views or close-ups at 3 feet — 
thanks to handy built-in portrait lens. 


Tested Meniscus lens, recessed for protection and to minimise lens 
flare, gives crisp, bright pictures. 


Dependable rotary shutter has snapshot and ‘‘bulb” actions. 
Two large brilliant viewfinders simplify viewing of all subjects. 


Modern push-button shutter release reduces possibility of camera 
movement. 


Robust all-metal body; black grained leatherette covering. 


Loads with Kodak V620 film for 8 pictures, 24 by 34 ins. £2/9/6 
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Kodak STERLING Il Camera 


Sterling by name, by nature, by worth. Its trim design and elegance are 
matched only by its thoroughness and performance. 


1. Sharp Kodak Anaston 105mm. f/4.5 lens with front-element focusing 
from 3; feet to infinity. 


2. Famous Pronto shutter is speeded from 1/25 to 1/200 sec., plus 
brief time; also has built-in delayed action device. 


Flash synchronisation also built-in to accept Kodak Flasholder Model 
2 for use with both Class F and M flash bulbs. 


Body shutter 
release is 
smoothly 
actuated by 
gentle pres- 
sure on red 
button. Pro- 
vision made to 
accept cable 
release. 


Optical eye- 
level view- 
finder is built 
into grey 
plastic 
housing. 


Self-erecting 
front glides 
smoothly into 
position — 
strong struts 
ensure 
rigidity. 


Retractable 
spool spindles 
give quick, 
trouble-free 
loading. 


PRICE £13/-/- 


Loads with Kodak 620 f 
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The Photographic Societies 





CAMERA CLUB OF SYDNEY 


PHOTOGRAPHIC SOCIETY OF N.S.W 
1) 


f Ma { 


. GEORGE PHOTOGRAPHIC SOCIETY 


NORTHERN SUBURBS SYDNEY CAMERA 
CLUB 


PHOTOGRAPHIC COUNCIL 


{ New S \ P g 
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CARINGBAH PHOTOGRAPHIC SOCII 


Y.M.C.A. SYDNEY CAMERA CIR¢ 
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ADAMSTOWN 


as a good 


attendance 
g of the year. A 
slides took the place of a sched 


It was decided th 


mbers at 
meetin 


reening 


at a point s« 
vembers will act 
Messrs. Cr 


ioe 
as idges ol fact 
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Johnstor and 


r 
aventi 
is judges at 


for first § for 


Thornton were 
this meeting. Points awarded will 
second and 2 for th 
meeting 


ere member (;nfiths 
Wilsor 


BLUE MOUNTAINS CAMERA CLUB 
May 


udging Ww 
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ng experience 
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lak Brane 
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LEICHHARDT CAMERA CLUB 
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COLOUR SLIDES SOCIETY 


sciected 


BARMERA-LOXTON (S.A.) PHOTOGRAPHIC 
EXHIBITION, 1955 

Entries close with Bar 
prints entered 

automatically l 

money to the 

judges, Hugo Ke 

entry fee is 2 — per 


mera Show Inc. on October 8 with 
transferred 
on. At ch site there will be prize 
of £30 at the disposal of respective 
A.R.P.S., and N. James-Martin. The 
gre seven classes, viz 
Design and Textu Portrait; Landscape or 
Seascape; Anima tudy (one or more figures); Child 
Study (one or more figures); Figure s (nude or draped) 
Best Enlargement, judged on human interest impact 
not necessarily of the best tech 


A specimen entry form 


Office or copies 
Show In 


subsequently 


print and there 
re; Character 
S 


ty 


may be t the Editor 
»btained fror scretory. Barmera 
Barmera, S.A 
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KEAST BURKE, A.R.P.5 
Hoa. Rep. Photographic Society of 
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Artu le 
The Photographi 
Shadows make P 


How the Shutter VW 


Care of Equipm« 
A Trip in Wet Weat 


Serving Australian | 
The Latent Image 
Telling the New Pi 
Fourth Annual N.Z. ¢ 
Notes from the Mag 
Contest Entries Rev 
A.P.-R. Editorial N 
The ‘Last Page 
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The Editor cordially invites of contributions 
on photographic topics : ip on with a 


view to subsequent } ‘ > .R 


KODAK (AUSTRAI 


i 


And at Perth, Hobar La 


SUBSCRIPTION 





Shadows make Pictures 





Che old photographic axiom expose for 
highlights take care 


themselves.”’ would pe jt 


shadows and let the 
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which he feels would be perfect if only there 
were a walk, a road, a path—something to 
provide a line which would lead the eye 
through an uninteresting foreground toward 
the central object of interest. Here again, the 
shadow is the only device at his disposal 
When the sun drops toward the horizon and 
the | 


yng shadows begin to stretch out acros 
the countryside, pictures spring into being 


and many compositional difficulties resolve 


themselves 


wv and Substance on page 405 is a good 


example of a picture which evolved from 
commonplace subject 


through the 


placement of long shadows and utilisation of 


i 


matter 


the spotlight quality of a low sun. Certainly 


there is nothing Oo 


1t of the ordinary in these 


JUNE BRIGGS 
Wicker Baskets 
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three benches. Yet tl 
filled the 


suggest 


foreground 
time and 
summer alter! 
Perhaps the 
the shadow 
emphasis or drama 
generally attract the 
the centre of 
effectiy 
proximity to the dar} 


interest 


eness in direct pr 


Thus, we frequent! 
’ a 
powertul centre ol 1 


blackest 


light in the whole 


ontains 
black arm ne brigh “st high- 
pl ire that it does not 


need to compete for 


the 


ittentl any other 
part ol the scene 


Concluded on page 411 


CHARLE 


Intruder 








SHADOWS MAt PATTERNS 








) F. ABSON: From the Sandhills 


SHADOWS MODEL CONTOURS 
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SHADOWS FILL B 1K SPACES 








R: Sun’s Farewell 


SHADOWS DETERMINE MOOD 








As we reauce 
picture t ward 
the dramati 
the message be 


may be acs 


other pict 


with a ‘poster 


very little else 


A fair example 
shadow ma 
dramatic eff 
Here the st: 
ments have 
of lighting 
of tones. A 
thrown int 
increase 
shadow 


not be 








flow the Shutter Works 


the camera lens is 
con- ; . L. WAKEFIELD 
F.I.B.P., F.R.P.S.* 





Almost as important a 


Hn lated shutter, 


accuracy, 


it a 
isten and efficiency which greatly 
influence the qualit vork produced 


I the camera 


ided into two 


Shutters can be roug 
working or near, the lens, 
in front 


those 


YVrOUDS 
and those operating immediate 


and called, in consequence, 
hutter As the hbetween-lens 
ill deal with it nutter fitted 


Wi 


on 


of the emul 


1 ' 
lon ai-pilane 
we 


hutter is more common 
of different forms amera 
to 


and al 


mechanism snutt 


mplexity 


precision 
box 


| he 


InNex pe nsive 


simple type of shutter found on 
ameras to be 


badly handled 


and folding « has 
robust and reliable even when 
ind usuall nha W“ 
bul 


and 


etting the 


1) second, 

articular 
B’’ secting, of the 
the 


ause 


A typical, simple, modern shutter from the 
Kedak Junior I camera 
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Essential mechanisn 


dpe operate ad 


multi- pec 


pre- et 
before an 
apparent 
lever to 





promise in that they 


are rm 
are marked and neither do 
} 


they give quite as 
big ; 


The 


; . 
and close as quickly 


an exposure as the ideal shutter. 


blades are made to open 


as possible which means a duration of about 


3 milliseconds and a light-passing efficien 


of about 75 per cent ol that ol an ideal shutter 


rret 
] 


The focal plane type of shutter is lound « 


and 


id 
Its popu- 


ye reflex Cameras press Cameras al 


also on many miniature cameras. 


larity for the miniature camera is partly due 
ol 
speeds 
The 


focal plane shutters may give speeds even 


to the fact that it facilitates the use 
I Also 


Le 
possible with higher eff 


inter- 


iangeable len es laster are 


| 
ic1ienc' small 


faster than | /1,000 second. 


An opaque blind with a slit in it, or two 
blinds arranged so that the trailing edge of 
the other form 


the film, 


one and the leading edge of 


a slit, moves qui kly across ex- 
posing the emulsion a strip at a time as it 
were. The general idea can be seen in Fig. 2. 


width of | 


tne 
tension of the spring that pulls the 


the slit and 
blind 


across, a wide range of speeds is pe sible. We 


By adjustment of 
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ged by a Guest Judge following on a prelin 


(as specified in the norm 
ne slides may be su 


of the ten best entries 


g the contest car 


a. oe ae ae be be he he be be de ae de ee Oe bd be be be be bd bd be be bd Oe de ee ae 





as possible 


tension that 


between- 
sed all 
1/1.000 


film for 


a 


during 


which exposure 1 king pla e may be 1/50 


second OI longer to dis- 


tortion of rapidly cts although 


every part of the je ay be perfectly 


sharp in the picture lay be seen, 


in press pictures ol car races 


As I 
expensive price ranges 
ll the skill i 


all and 
and the 


stated earlier, shutters in the more 


are constructed with 


precision of a first-class 


watcn deserve to be treated with 


the same care and consideration 


Unfortunately, damage to a shutter is not 


always immediately apparent and may 


indeed be limited to slowing the speeds. The 


chrome fil 


) 
it wner 1O 


not 
ir is tackled 
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LILDREN 
IN ACTION \ REPOSE 





AIRLIE WILSON: Fiddle-sticks 


£16 mre a.m. tor JULY, 1955 











A. J. ANDERSON: Bedtime 
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G. SCHEDING: In the Corn Patch 
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J. M. HUNT: Stealing a Kiss 
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R. RITTER: Quiet Devil 
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Care of Lighting Ee 





The professional 
takes good care 
since its failure, while « 
something of a calar 
however, give little t 
part of their phot 


Perhaps the most 
is the clamp-on flood 
the lamp 
permitting adjustment 
lamp of this charact 
attention, and yet 


connected to 


be a source of ant 


After some 
socket spril 


lamp to swing di 

preventing it fror 

tion. It is therefore im 

which hold the part 
lh 


be periodically t 
friction will aly 


of the joint to keep 


Replacing Rubber Grips 
The end porti 
clamp are covere¢ 

sooner or later 
usually at the p 
parts are pressed 
the spring. The 
ings will be mater 
held out of 
periods of non- 
piece of st 

the arms ef 
covered part 


lamp is not he 


Repla eme! 
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difficult. Tw 
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tubing to be e: 
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ing is being slid 
serting a thick 
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A Trip in Wet Weather 





When the opportunity arose for me to pay 
4 visit in my ‘professional’ capacity to the 
North 


Easter this year I decided to combine business 


Coast town of Gloucester during 


with pleasure, it being well known to me that 
the neighbourhood of Gloucester is a photo- 
grapher’s paradise. Consequently it was with 
mingled feelings of pleasurable anticipation 
and impending doom that I boarded the 
Strathfield 


threatening sky. 


train at under an overcast and 


Having in mind the memory of a previous 
brief view of the road traffic bridge 
the Hawkesbury River as 
the train, | unpat ked my camera soon after 
we left ¢ i 


made 
take advantage of the remaining light in the 


very 


across seen trom 


owan and preparations to 


hope of securing at least a presentable picture. 
Che resulting photograph taken through the 


polaroid’ glass of the carriage window 


ussured me in due course, when I had time 


to make a print of it, that there is 
this loc; 

Che t 

top anyw 


indertak rit 


pot by ft 


an oppor- 
imity 


attractive 


picture n does not 


SOO! | ris nsode th weather deteri- 
orated {| nd beto we reached 
Broadmeadoy len ski were weep- 
then all the 


I found the 


LANDSCAPE AT GLOUCESTER 
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showground at Glouc home for the 
the fullest 


1 slush was of 


next few days, to be a quagmire in 


sense of the word. The m 
cake-mixture consi from four to 


stern 


inches deep. Before many hours had 
passed I was oblig 
a pair of rubber dairy 


eight 
myself witl 


ed to pro 
boots 


Early on Saturday morning I was attracted 


by the sound o an - iosion from the 


direction of the town an surprised t 
of smoke risin ne 


feet into the 


olumn hundred 
and fifty 


paniment of great leapin 


see a ¢ 
with an accom- 


I was told 


flames 


that the smoke was coming from a fire at the 
mill and that it had been bla 


Qt « 


ng ior a co iple 


nours. one to 


muss it! 


ildering 
taken the 


period and 


“oTe tted 


posted my 


When I did ever all ake tne 


editoria 


newspaper 
prints to the 

said, “‘If 
these pictures had been here two days ago | 
would have ise them. The fire 


at Gloucester 


Gh icester ; 
a spare time 
mind the poss 


ment 


Competiti 





me a lift back 
trying to cor 


third cz appros 


occupants in turn of 


stood by with 
they waited for 


behaviour. Just 


offending light 
behind a tree 
must appeared 
felt that ever 


shutter. 


On Sunday 


tronic flash and 


party arriving 


amusing pict 
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Serving Australian Industry 


through Photography 


how was the theme of the Kodak exhibit at the recently-conducted Australian Industries 
Fair in Melbourne. Here was to be seen exactly what photography can do for industry. 
Yet in actual fact, this large exhibit represented but a glimpse of the magnificent role which 
photography is playing in the advance of modern civilisation, science and industry; it would 
be impossible to tell the whole amazing story in so small a space. The fact remains that 
photography is at work continuously ... working for our progress, working for you. 


On the Australian scene we find photography doing its job almost exactly the same as anywhere 
else in the world. Take, for instance, the manufacturing aspect of photography’s life-blood— 
sensitised materials. At the 7}-acre Kodak factory at Abbotsford, Victoria, where a King’s 
ransom in silver and hundreds of miles of photographic paper go into the annual production 
of Kodak sensitised materials, exact world standards are maintained. This means that every 
product comes to you factory fresh and backed by the highest scientific and technical skill 
of this world-wide organisation 
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Photography Copies Data in Seconds 
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Pointers to Even Better Pictures 
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Photography Measures and ce aes al and entific research 


It is constantly analysing and revealing inf at t c C nan 


applications depicted on the left panel represe 
been put to advance industrial progress 


vision. The scientific 
which photography has 
p xide smoke particle 


shadowed with chromium. Magnified 49,0 vicrography to reveal 


the grain structure and physical composit f recor ese are “pattern pic- 
tures’’ of shock waves set up in the earth by ma : te jeposits. (d) What 


happens when an atom bomb is exploded vce it helps to adjust 
a high-frequency amplifier. The backgrou arged prints showing 


a crystal growth of ammonium oxalate 


Photography Condenses Files to Films 


yet another aspect of docun f t Des rofilmer and the Statfile 
Recorder. With the former, photograp! 
cent of valuable storage space. Everything s to deeds, t st 


. 


t saves 98 per 


newspapers, 
can be reduced from great volumes t 2 é pect t y time on a Kodak 
Library Reader 


With the latter photography saves, speed 
apparatus that saves filing space as well a 


and-enlarging 

pies, safe- 
guards drawings against loss or damage ng an en- 
larged translucent master cé tatfile negative 


is of a size which does not requiree tatfile Viewer 


Many thousands of interested viewers pe F ’ gh the medium of 


the A.P.-R. we are able to make its many fea 1.S.M 
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TOCh ArH, meas 
unm 
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The Latent Image 





The latent image, and how its formation 
affects the practical picture taking 
problem. 


1954, Dr 
Research, 
gave a lecture 


On the night of December 14 
Wolf Berg, Director of Emulsion 
Kodak Ltd., Harrow, England 
in New York City on the theory of the photo- 
latent The 
arranged primarily for the students in photo- 


graphi image. lecture was 


graphic technology at Columbia University, 
but members of the Society of Photographic 
Engineers and any other interested photo- 
graphers were invited. It was evident that 
practical photographers have little interest in 
latent a handful 


-technical people turned up. ‘I his made 


image theory, because only 


ort me 
me wonder i 
that the 


forms, and what can happen to it after 


working photographers are 


aware manner in which the latent 
image 
it ke 


on picture results 


rms, may have a considerable bearing 


Practical factors of latent image form- 
ation. 


know that when 


happens 


Photographers obviously 
an emulsion 
that causes various areas of it t 
different depending upor 


ol exposure in the particular areas. 


is exposed “something 


develop at 
1 the amount 
This is the 
principle of the photographi 


rates 
Das proc ess 
which accounts for tone separation. However, 
exposure is generally thought to be a simple 
relationship between light intensity and time. 
That is, for a given film the amount of exposure 
required to produc e a useful image can be 
controlled by changing the level of illumin- 
ation or by varying the time, in a reciprocal 
If the illumination is increased ten- 


total 


manner 
fold, for 


remain constant if the exposure time is 


example, the exposure will 


de- 


creased to one-tenth. For a relatively narrow 


range of intensities and time periods this 


relationship holds fairly well. It fails in a very 


serious way, though, when the limits 


panded to any great extent. Under bri 


a film that gives an 
1000th 


several times higher speed 


illumination acceptable 


negative at | second may exhibit 
than another film 
exposed similarly. In dim 
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illumination level reduced to | 


1000th of what 
it was previously, indicating an 


the 


exposure ot 
the 
Yet 


the 


one second for higher speed film, 


result may be an underexposed negative. 


under these reduced light conditions, 


supposedly slower film may be faster. In other 


words, the relationship in effe 
j 


two films depends upon 


ditions 


1! 


This phenomenon is well-known to photo- 


grapnk tec hn 1ans, but only recent years 


has the practic al photographer been forced 


to consider it. In exposing Ccoloul films, three 


olved 


balance of the final resi 


emulsions are inv and the colour 


ilt can shift unless the 


three emulsions change in speed 


characteristics as the illumination leve and 


exposure times are changed. This 


colour balance is very apparent 


causing the photographer to realize 
simple reciprocal time-intens 


black-a 


the reciprocit elat 


ship does not apply. In his 


work the failure of 
| inobserved 


isually went by 


The 


unlorm 


] 
emulsion doe no 


that an 


results under 


lact 


different illumina 


conditions, even when the e 
adjusted to compensate for the 
the 


The 


supplied to 


mination, goes back to 
latent 


light energy 1S 


image ltormation 
the 
} 


grain of an emulsion’. determin 


efficiently the light can produce a develoy 


latent image. At low or high 


efficiency of latent 
than it is at a 
tensity T 1¢@ ext 
upon the emulsi 


Reciprocity lay 


prac tice, I 


<! rt expo 
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\ paper 
howing 
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per emul- 


re and 


WS 7 MD 7 ME / ME 1 2 /) ae) ae) aes ae ~ 


The Photog: aj 


Phere 
CRLISI 
W alter 
at the Re 
The prese 


more 


Narrator: Jack Cat 


Script: Keast Burke 


‘ 
\ 
‘ 
\ 
‘ 
\ 
‘ 
' 
‘ 
: 
‘ 
\ 
‘ 
\ 
‘ 
\ 
‘ 
\ 
‘ 
' 
‘ 
\ 
‘ 
1 
‘ 
\ 
‘ 
' 
‘ 
' 
‘ 
' 
‘ 
\ 
. 


We ee 1 ME ME a a a a a a a a a ae ea 


4M 7 ME / ME / e/a ) ae) ae) ae le 





A Pietorialist Vis 














its New Guinea 





f the tropics seems to con- 


Any 


jure up for most people exotic visions of palm 


mention o 


By A. G. GRAY, A.R.P.S. 


trees waving gently in the breeze and happy 
dusky 


Perhaps tnere a 


maidens splashing in blue lagoons 
I but own 


re n places my 
to 


suc 
that of 


with a 


never directed the true 
Che photographer, like the 
fi 


concentrating <¢ 


lootsteps were 
isles of romance’ 


} 


abl this colourful vision 


the 


writer ¢ to ster 


DY 


ym some features of 
I fear that the 


dispel] the legend. One of 


tropical scene, and I pictures | The 


show dot 
the accompat pictures shows a. tall- special 


masted ship fil ating in a sea of clouds reflected 


the | 


calm tre ai waters; an outrigger fits of 


arilu 
this 


in pie 


lazily in the foreground at 


but 


canoe 1 ny 


t seen 


On 


Surrounding me pic- “ wv ¢ 
s the wreckage of 
half-sunken ships and 
the ling olf 


with wharve 


war. one hand wer 


ein N 


ture, 1 
rusting rotting 
, 


the a 


other rebuil< 


f trade inder 


I and al 


is loaded an hi ‘d. My 


i the attendant | >and 


posit 
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betwe 


work, 
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exposi 
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This contact gove rise to the pictorial print reproduced on 


the next poge 
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YOUNG 
MELANESIAN 


SOUTH-WEST 
PACIFIC 
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the sea coast, the her with 
atmospheric eff ibject 
of water vapour in the air, and 1 ¢ uilable to 
for pictorial work visitor 


the full moon risi yver the 1 t att 
glittering in the 

warm air, the si 

the shrill noise 


he right 


(;ulnea 
r own. 
adds up to a pi centre. 
approximates th 
Next day, in tl 
turns out to be 


airways 
tain, the 
of these 
t to the 


brow n 


a setting ol green and 
black skins of the nati, 
driving the trucks ar 


J trees and 
and apparently d and away 


The natives m: 
either for portrait 


Stanley 


ae, set by 
of course that th yhotogray m Valley. 


confidence and ca 
natives like having a | re tak f the river 
readily enough—f f 


Ae 


vaving 


* green 
a large ‘toothy 
is a source ol 
inclined to 


rather dull me t down 


tations 
] 


tropical 


with feathers 
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M POTTER 


it the Swimming Hole 


In Summet heat, almost everyone finds 


some plas ¢ to 


go swimming. It may be at a 


farm beach, in some muni ipal swimming- 
pool, at the local lake, or in the famed old 


hole 


Wimminy 
No m 


and your splashing it offers a setting for good 
of holida 


atter where you do your high dives 


pictures t add to vour collection 


napshot 
The 


excellent 


situation is colourtul enough to be 


colour snapshot material F urther- 


more, it is a situation in which all the odds are 
in your favour for getting high class colour 


napshots with the simple camera 
The lighting. The 
bright summer sun 1s reflected by 


light 


secret of this is in the 
the water 
and the sand or the white concrete 
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Telling 


the new 
picture- 
maker 


Cool, Clear Water 


valks around d light fills 
in the shadows ar In effect 


have lighti ns without 
With a 
natural set-up like that it is a shame not t 


take pi tures 


the slightest effort your part 


Speaking ol swimming 
vu like to take some pict 
You can, 


The secret is 


pi { 


mid-air even 


words peak of action’ 
ite divers closely a ft 
there is always one point in tl 11 just 
before the downward ns, that he 
she seems to be n pended in 
mid-air The diy 
this moment 
That, of course * mom t at 
take vour 


comparatively LOW D -ty + car 


which 
peed ot 
1era 


catch a she a blur 








Cameras for Young Childr: 


What 
to begin takir 

It is difhc 
general term 
the individual! 
might be able to 1 
camera as ear] 
generally 
youngster to 

In buyi } 
would be well 
are several reaso! 
able only a 
such as the Six 
suitable { 


As long 


tly fool- 





Fourth Annual Convention of the 
Photographie Society of \.Z. 





right in the strongest 
ture, when from May || t . e . . 
if the Photographic Society By IR EN E A. ( 4 | IPE R 
1 Dy some lOO Members 
uckland ©.C., a feast of 
greatest of all the enriching ex- Annual General Meeting. 
iships within P.S.N.Z added to the this was we attenae I 
s outstanding P.S.N.Z. gathering. Well | 
1 W thanks and congratulations 
er, Mannie 
rt, EH 


1 Gordon 


potenti es of art in photogra] y I ardly begur 
furthest south, many ! : > 
rthern Wairoa, Whangarei, - 


incl A science pi t née m, isual education 
Waikato, ¥ a ae ri = cage: a 


Gerald van Zanten, Secretary, Hawkes Bay C1 Bill Robb, Secretary 
Frank Hincheliff. Matheson Beaumont, President, Dunedin PS 


,» Dunedin P.S 


Photographs: Key L. Coops 
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P.S.N.Z. COUNCIL 


From left to right: (Standi 


Matheson Beaumont, Laurie 
Thomas, Ken. Newton, Len 
Casbolt, Russell Cooper, Dr 
Bert King. (Seated Fred 
Bowron, Irene A. Cooper, Jack 
Whitebead, Geo. Chance 


Photograph: Mar } 


5 CONVENTION 


COMMITTEE 


Dr 


Gerdon E 


ver, Dr. Bert 


¢ Robinson, George 


aS 


odward 


Don Wikon 





Jack Whitehead, P.S.N.Z. President Cenvention Organiser’ Mannie Robinson 








CONVENTION MEMBERS 


AT BETHEL’S BEACH 





Arthur Fow (Waikato 


( onvention 
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arrivals, and discov ng the personalitie { those 


had prev ously been si ires OM paper only, and 


I t or rhis interchange 


trying to talk to 15U peop once hi ig 
of tnendship and ideas, which is the very essen 
( 


P.S.N.Z. and the most satisfying aspect of 


Onv 


isily on 
Mt. Eden, 
are give 
brightiy root-covere 
enjoy the novelty of 
New Zealand to the 
the narrowest neck « 
three miles separate 


kau (west) Harbours 


GROUP ON MT. EDEN 
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listening 

Auckla 

hope that 
, 


yona the 


appol 


distinct 


Members of N.Z. Ballet ( 








Mannie walked) back to the starting we were intere 
met with the intelligence that a ten minute walk aleng 


the beach would have done. Nevertheless it was a good 


Geo. Chance, Vice-President, P.S.N.Z 


bred Bewren, A.P.S.A., Immediate Past President 


448 The A.P.-R. for JULY, 1955 





[he la 
tainment Hi 
Burke, A.R.PLS 


corded 


F.P.S.A.. F.R.PS 


ISS10 


yucy, sss 449 





Notes from the Magazines 





RAINING MEDICAL PHOTOGRAPHERS 
by Wendy Hall 
ited Kingdom 


Lin 1952. It is « 
offer a comprehensive 
lical photography. It is als 
or of teaching aff 


th a schoo 


mdon 


Specialised Courses 
I he Schox 


Individual Enterprise 


' 


THE GUM BICHROMATE PROCESS 


Practical Training 


I} 
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Review of 


Contest Entries 





NUMBER O} 


NU MBE! 
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Editorial Notes 





PRIZE LIST FOR JULY 
CLASS “A” SET SUBJECT 


B B H. C. De 


CLASS “B” -SET SUBJECT 


Che Specta ID 


OPEN SUBJECT 


\ 


“B” OPEN SUBJECT 


WELCOME TO SIX NEW COMPETITORS 


A hearty welcome is extended to six new competitors 
Punchbew!, V.5.W K.B. (Marmmelgum, V.S.W Loo 


tom, Vie J.P.M Hamilton, Vic D.G™M Melbourne, 


B.C. (Carrum 


CAPTIONS AND TECHNICAL DATA 


r , 
Ah Mee, ( 
tee l - 
Oompah |, A 
54. Exy 


‘ 
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Fiddle-Sticks, 

Set for Oct 

XX eviex 
Young Artist, | 

,. Set for O 

S r-XX 
Bedtime, 

Set for Ma 

XX, reflex 
Winter Weather, 

pen for N 

Super-XX, reflex 


In the Corn Patch, 
r t g td 
Super-XX 
The Kid Next Door, / 
Set for Oct 154 
XX, reflex 
Stealing a Kiss, | 
B. Open in a 
6, Super-XX 
Outdoor Girl, / 
r Oct I 54 
A Quiet Devil, / 
(nen tor Ju 


XX, reflex 


KODAK FLASH DATA BOOK 
Correction (Page 379, June issue 
Guide N for K A 
G.E.C. N 1 PR 
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Review of Contest Entries 


Continued 





The Photographi 





PHOTOGRAPHIC SOCIETY O! 
Ent 


CHELSEA CAMERA CLI 


CAMERA 


BALLARAT CAMERA 








1955 R.PS. 
ANNUAL EXHIBITION of PHOTOGRAPHY 


FIVE SECTIONS 
Section I Menechrome Prints (4 
Section Il) Menochrome Transparencies (12 
Section III. Colour Prints (6 
Section IV. Colour Transparencies (4) 
Section V Stereoscopic (Prints and Transparencies, 


Monochrome and Colour) (12 


The bracketed figures indicate the number of permissible entries 
There is no entry fee, but return postage must be forwarded 
Closing date: August 12, 1955, with the Secretary, Reyal Pheto- 
graphic Society, 16 Princes Gate, Londen, §.W.7, England 
A specimen entry form may be inspected at the Editorial Office 


CAMBERWELL CAMERA CLUB 
SOUTHERN SUBURBS PHOTOGRAPHIC 
SOCIETY 


SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 


2 


Elton 
benenhit of novices 


e 
much appreci 
The clul 
Australia Invi 
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International Salons 


R, INTERNATIONAI 
F PHOTOGRAPHIC ART, 1956 


PHOTO-COLOUR 
EXHIBITION, 1955 
DELHI INTERNATIONAI 
PICTORIAL PHOTOGRAPHY 


3jrd Delhi International Salon 


XV Lucknow International Sal 


IV P.A.B. International Salon 


IX M.P.S. International Salon 


46th LONDON SALON OF PHO 
INTERNATIONAL EXHIBITIK 


ROYAL PHOTOGRAPHIC SOCIETY 
BRITAIN AUTUMN EXHIBITI 
PHOTOGRAPHY 19 


{f,uimea 


11 SALON INTERNATIONAL DE FO! 
DE MOCAMBIOUI 


10th MADRAS Ist INTERNATI 
SALON OF PHOTOGRAPHY 





The ‘Last Page’ 





The PSA 


letails of the 


Journal for January 1955 carried the 
Ten Best and Hiram Maxim awards of the 
imateur Cinema League. It was fine once again to observe 
the name of a ‘local’ in the award list—this was W. G 
Nicholls (of Parkdale, Vi« for his 350 ft 

ptical-sound-on-Kodachrome Nature in the 

The editorial comment read as follows 

“In this goodly collection of films based 
largely on extension tube cinematography, Nature in the 
Garden by W. G. Nicholls tops not only the excellent 
pictures of many other contestants, but also his own 
Ladybird, a Ten Best award winner in 1953 


lomm 
Garden 


year's 


Nature in the Garden is an instructional film pure and 
simple, chock full of facts to please the most apathetic, 
as well as the most enthusiastic bug-viewer. Excellent 
technical work by a master student of both nature and 
cinematography has resulted in outstanding and often 
exciting close-ups of bees, spiders, moths and other 
insects. Skilful editing and unobtrusive yet informative 
narrative make Mr 


Nicholls’ production an excep- 
tional short subject 


To this teacher, Nature in the Garden 
is definitely superior to most of the professional nature 
films now being circulated in American educational 
circles 

*“* * 


At the suggestion of The A.P.-R., The Commonwealth 
Vews and Information Bureau, submitted to the Biennale 
in Paris last (May) a small collection of about twenty- 
hive, 16° x 20° prints of characteristic Australian scenes 
as photographed by leading Bureau photographers. A 
number of the prints were accepted and it was pleasant 
to see one of them reproduced in full page format 

the special Biennale the Camera 
Lucerne Ihe photograph in question was James 
Fitzpatrick’s “Brumby Muster’ which originally 
appeared in the A.P.-R. Man from Snowy River feature 
a few years back 


presentation of 


Australia was well represented in quality, if not in 
quantity, at the Rochester (N.2 
Photography (Nature Section). We had two successful 
exhibitors—both known to A.P.-R. readers—in 
the shape of Garth Grant-Thomson and Ted Rother- 
ham. Of these, the former presented three sequence 
groups of prints koalas, kan- 
garoos, and the podargus, of which the koala series 
E.R 
black-and-white 
Dew) and 


International Salon of 


well 


covering respectively 


was successful in gaining a certificate of merit was 
represented by two acceptances in 
Skink and Spider Web and 
White-lipped Whip Snake 


Weasel one for 


olour 
** * 


An Air Mail letter from Dr. G 
F.P.S.A., tells of recent 
Mysore (India 
Salon. Australia twenty 
six entrants, the results being 

Allen Gray, (2); C. L. Leslie, (2); Fritz Kos, (2 
R. Ritter,(1 The late E. Robertson, (4 

Dr Thomas also told us that he 
in obtaining for 


Thomas, F.R.P.S., 
iccesses at the 8th 
Photographic Society International 
submitted four 


Australian s 


prints from 


has been successful 
‘one-man-show’ of 
children’s portraits by the famous Swedish photo- 
grapher, Mrs. Ann-Marie Gripman, A.R.P.S. This 
collection has been on recent circulation throughout 
India where it has aroused much favourable comment 
Thanks, Dr. Thomas, for a very fine act of International 
goodwill 


Australia a fine 
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The “A.P.-R.” Photographic Contests 


Twe Classes Monthly : “Open” and ‘‘Set Subject” 
One prize only im each class to any single competitor 


Highly Commendad prints which are reproduced will menu 
a Reproduchon Fee 


Open” prints winch have not won prizes may be re-entered for a Set 


Subject, but not for Open Contest 


SET SUBJECTS 
1955 


January 
Fet ruary 
March 
April 


September 
October 
November 


December 


( 
( 
( 
( 
( 
( 
Cl 
( 
( 
( 
( 
( 


A highlight for the month of May at the 
Gallery, 252 Collins Street, Melbourne, was the Mel- 
bourne University Centenary Exhibition which fea- 
tured well over 100 photographs of Aboriginal Life and 
Culture taken by Dr. Donald F. Thomson, D. SC 

Melb Ph.D Dip Ar Cantab 
and Syd.), et 


Kodak 


Cantal 


A selection from some 6,000 photographs taken 
by Dr. Thomson during his 
sojourn in Arnhem land, 
work ot Dr 
Fellow of the 
exhibition was opened by the 
Mr. Hasluck 
University Centenary 
Australasia) Pty. Ltd 
Dr. Thomson is planning to return again to Arnhem 
Land, where the old culture is rapidly breaking up 
Emergency airfields during the war have been followed 
by prospectors Whatever the future of 
the area, however enlightened the 
will not Our 


seven years pre-war 
these pictures represent the 
Thomson in his Research 

Department of Anthropology. The 
Minister for Territories 
The exhibition 


capacity ol 


was sponsored by the 


Appeal Committee and Kodak 


the people of 
nistration, life 
finish his 


adn 
be the same friend wants to 
record of the scene while there is 
* * *« 

\ pleasant surprise recently we he pt of a 

plimentary copy of the ne 
Matilda by Sydney Day, by « 
W. R. Smith & Paterson Pty 


Issue of the new edition w mulatec xy the 


n 
com 


Walt zing 
publishers 


forthcoming early re-openin the new ‘community 
North Gregory Hote! 
long associated with 


ballad 


custrict 
stralian 
It was interesting to rn that there is to be a 


mmemorative statue 


little whi 
Publicity 
Athol E 


of camera clubs whicl 


Some 
{ustralian 
Director 


quest for colour slides f 
forthcoming Olympi 
Melbourne. The 
the co-operation which he rece 
satisfactory 


(Games 


Director 


recently 
was very 


4 magnificent / 
for mid-September 

















KODASCOPE 


ELS and CANS 


mveniencs sale storage 


| handling of movie films 


, I for home ec o 
MARGUET AUTOMATII | me editing. Beth 
SPLICER-MODEL BN | oO ee eee 


| tal n 200ft. 8mm. and 
Gives quick, clean, permanent splices ey il 

time—thanks to moistureless prin 

ploying serrated-edged dry 

plus cement cannot spread al 


Accepts 8mm., 9.5mm., and If | es: 8mm. 12/6 


Price £68 3 i] lomm. 18/- 














MARGUET FILYM EDITOR. Model E5 


»- « - for home editing 8m ind 


l6mm. films 


se editing 

h either 8mm 
It os fitted 
ured rewind 
univer 

ind adjust 
iewer. The 
folds down 
ne for 

nd ready 
ipacity 16 
BO0ft 
sturdy 

with a 

urd and at 


finish 
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Add FLASH to your camera with the 





7997/77 *\ 


\ 


\ 


Ga we A 
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Kodak FLASHOLDER mae. 


. . + flash is the smart modern wa 
making — so fascinating, too 


Now vou can t 
of ‘flashsnap} 
taking flash 
[t’s all so easy 
designed to 
built-in flash « 
with any other 
shutter settir 
techniq 


It’s easier to take snapshot 


—- 


f 


<= 
cs 
“SS 
Now 
in A 


ASK TO SEE IT AT 





SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


Model F40 Stereo Camera, 
twin Som-Berthiot f/3.5 lenses, 
shutter, coupled rangefinder, £150 


4433—Ensign Commando, 24” x 24°, Ensar f/3.5 
lens, 8-speed shutter, coupled rangefinder, £24 


2740—Verascope 
24 x 36mm., 


8-speed 


4451—Contax Model Ill, 24 x 36mm., S5cm. Sonnar 
f/2 lens, focal-plane shutter, 13.4cm. Sonnar 
f/4 telephoto lens, lens hood, ext. tubes, 
adapter, Contax G copier and magnifier, 
Vidom universal finder, always-ready case, £200 


Reflex Korelle, 24” x 2}°, 7.5cm. Radionar 
f/3.5 lens, always-ready case £37 


—Kodak Reflex, 24° x 24°, K.A. f/3.5 lens, 
5-speed Flash Kodamatic shutter, always-ready 
case £30 


Flexaret IIB, 24° x 24°, Mirar f, 3.5 lens, Compur- 
Rapid shutter £20 


-Leica WIC, 24 x 36mm., Summitar f/2 lens, 
150mm. Kilar f/3.5 coated lens in Kilfitt reflex 
housing, always-ready case £195 


x 44°, 52mm. f/4.5 lens 
diaphragm, Graflex flash gun, 

sheet film magazine, 5 D D 
£140 


Graflex Super “‘D’’, 3} 
with automatic 
Graflex 3}° x 4} 
slides 


24 x 36mm., 
shutter, 


Contax Il 
plane 


Sonnar f 2 lens, focal 
always-ready case, £6210 - 


Contax Il, 24 x 36mm., Sonnar f/2 lens, plate- 
holder back, 6 plate holders, 4-ext. tripod, 
accessory bag, always-ready case, £82/10 - 


-Six-20 Kodak **B’’, 24” x 34°, K.S. f/6.3 lens, 
3-speed shutter £9 


—1A Pocket Kodak, 22” x 44”, K.A. f/6.3 lens, 
3-speed shutter £4 


2141—Agfa Billy Record Il, 24 
lens, 9-speed shutter 
always-ready case 


Solinar f/4.5 
lens hood, 


£16 
K.A. f/6.3 lens, 
£6 


= oe. 
3 filters, 


2152—Six-16 Kodak Jnr., 22” x 44", 
2-speed shutter 

2154—Kodak Bantam Special, 24 x 36mm., Ektar 
f/2 lens, Compur-Rapid shutter, coupled range- 
finder, leather case £2710 - 


2162—Nikon, 24 x 36mm., Nikkor f/2 lens, always- 
ready case, 13.5cm. Nikkor f/3.5 lens, Auto-Up 
nooky attachment, sports finder, viewfinder, 
3 filters, self-timer, wrist strap, leather gadget 
bag £ 


2163—Graflex Series B, 34” x 44°, 6” Ross-Kodak f/4.5 
lens, 8D/D slides, 34° x 44° sheet film tank, £40 


CINE 


4939—Eumig P11 Projector, 16mm., resistance, 115V 
SOOW. lamp, extension arms, leads £60 
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4930—Kodascope “‘C’’, 16mm., 115V 


100W. lamp. 
4" projector lens, transformer 


£13 10/- 


4961—Cine-Kodak Royal, 16mm 
Ektar f/ 1.9 lens 


camera) 


£67 


(magazine 
set of four filters 


SUNDRIES 
4745—National Electronic 100A Speed Flash, exten- 
sion pack, gun £35 
4787—Wray Optical Universal Finder £12 
4803—A.V.O. Exposure Meter, case £6 
4864—Dallon 34” x 44” Sheet Film Developing Tank, £8 


200—Pelcomat 34° x 34” Automatic-focus Enlarger 
(no lens) £52 10 /- 


Henry M 
£6 15 


4888—Photo Lab 
Lester 


Index, 9th Edition, by 


4879—Enlarger, 24 x 36mm 
Contax lens attachment 


condenser leads 


£10 15 
4872—12” Ross XPres f 4.5 Lens £12 


4873—12cm. Meyer Gorlitz f 9 Lens, adjustable 
flange £8 
4941—Walz Flash Gun, 
mounting bracket 


4950—13.5cm. Zeiss Triotar f 4 Telephoto Lens for 
Contax, case £36 10 


flash lead 
£6 15 - 


1-cell extension 


4978—Aldis 2” x 2” Slide and Strip Projector, 115V 
5S00W. lamp, blower-cooled, 100mm. Aldis 
f/3.2 lens £42 


2102—Rolleiflex Plate Back, 3 plate holders, GG focuss- 
ing screen, case £16 


240V., SOOW 
£31 10 - 


4894—Leisegang 34” x 34” Epidiascope 
lamp, leads, slide carrier 

2121—Gnome Alpha De-Luxe 24° x 3}° Enlarger 

Wray f,/6.3 lens £27 


2136—Gnome 3” x 4}” Enlarger, two 60W 
lamps, 3” Dallmeyer f/2.9 Pentac lens 


240V 
£20 


KODAK STORE, 37 Rundle Street, Adelaide 
CAMERAS 


1050—Ensign Commando, Ensar f,3.5 lens 
rangefinder 


WB, Mirar f/3.5 lens, 


coupled 
£2210 /- 


31—Flexaret 
shutter 


Prontor-S 


£28 


CINE 


26—Emel Deluxe, 8mm., Cinor B f/1.9 lens, Cinor B 
{/2.3 telephoto lens, Cinor f/3.5 lens, leather 
case “a a £100 





SALE OF USED APP 





KODAK STORE, 250-2 Queen Street 


CAMERAS 


1030—Ikoflex, 2) 

shutter, | 
4033—Voigtlander V 
lens, Prontor 

aw filter 


2043—Futura, 24 x 
Rapid shutter 


always-readcy 





NOW ...take indo 


Kodachrome dayli 


G.E.C. Photoflash B 











AND LENSES 


ylour on 


tne new 


5B and 22B 








Choose with confidence from the Emel range 


Whether you’re seeking the “‘ professional 
touch’’in home movies or merely a movie 
newcomer deciding upon a simple and 
economical ‘first camera,”’ you'll find the 
answer in the Emel range of precision 
8mm. cine cameras. Look over the features 
noted below . .. and then make your 
selection with confidence. 


top) Model C96 


Smart, economical and easy to 
popular choice for general-purpose 


use 


focus lens makes movie-makir 4 
camera will accommodate ter 
Other outstanding feat 

ity, snutter release ca 


tomatic « inter 


centre) Model C94 


Will capture forever your 
nks to this model's 
' nstance, its high grade 
general use, while the 
additional lenses) can be 
f special’’ uses. Othe c 
speeds (8, 16 and 24 frames per second 
»rrection device for close-up work 


cap and a strong leather wrist strap 


those family records. Price: £903 - 


Bottom) Model C9 


Distinguished by its exquisit 

this model will endow you witht 

as you look through its teles C-type viewfinder 

turret head of three lenses (12.5mm 9, 23mm., f/2.3 

and 50mm., f 3.5), plus its five speeds (8, 16, 24, 48 and 

64 frames per second) will give you a range and power 

beyond all your fondest dreams. In addition, it features a 

single-frame release for cartoon w 

(as well as a metric footage cc 

graphy, and a two-tube viewfinder to give critical parallax 

correction for near subjects. Complete th lens caps 
g leather wrist strap, and 


g case. Price, £159 18 8. 


rying 


Austral Leather Carrying Cases for Models C94 and 
C% available separately 


ENQUIRE ABOUT THE EMEL RANGE 
AT ANY KODAK STORE OR KODAK DEALER 
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KODAK PROJECTION PRINT SCALE 


PLACE THE PROJECTION PRINT SCALE OVER THE SENSITIZED PAPER 
ON THE EASEL. WITH A NEGATIVE IN THE ENLARGER, EXPOSE IN THE 
USUAL WAY FOR ONE MINUTE. AFTER DEVELOPMENT, THE CORRECT 
EXPOSURE TIME IN SECONDS MAY BE READ DIRECTLY FROM THE BEST 
APPEARING SECTOR ON THE ENLARGEMENT. 


Made by KODAK (AUSTRALASIA) PTY. LTD. 


More accurate and larovi 


KODAK PROJECTION PRINT SCALE 


Here is a « 


procedure 
the exposure 


the grace 


A ‘‘MUST’’ FOR EVERY DARKR 
. ASK TO SEE IT AT ANY Ff TORE OR DEALER 





























A 
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His magic with light 
brings pictures to millions 


Through the magic of photography the photo- More 

de 
engraver transfers pictures to metal printing 

ind Ko 
plates. These are indispensable to illustrating 
the many newspapers. pictorial magazines and 

( { 


books which millions of people read to keep 


better informed 


Photography at work 


ior the Photo Engraver... and You 
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